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Housing is scarce – that much has become evident in 
the last few years. As real estate prices in big cities 
continue to skyrocket, conventional ideas of hou-
sing development prove unable to meet demands. 
The reaction to these challenges has been a silent 
revolution in contemporary architecture – towards 
collective building and living. Using models, films, 
and walk-in displays, the exhibition »Together! The 
New Architecture of the Collective« addresses this 
global phenomenon by presenting a broad array of 
collective building and living projects from Europe, 
Asia, and the United States. An overview of histo-
rical precedents for the current wave of collectives 
demonstrates that the idea of collectivity has been 
a recurring theme in the history of architecture, 
from the reformist ideas of the nineteenth century 
to the hippies and squatters of the twentieth who 
touted the slogan »Make love, not lofts«.

Moriyama House, Tokyo. Architect: Office of Ryue Nishizawa, Tokyo, 2005

Introduction



A New 
Social Context

The demographics of many industrialized nations are 
currently undergoing a dramatic shift. Our societies are be-
coming both older and more atomized, meaning that the 
number of people per household is rapidly declining—
indeed, more than 50 per cent of private households today 
consist of only one or two persons. The conventional ideal of 
the nuclear family is rapidly losing importance in favour of a 
plethora of living situations; the housing market, however, is 
failing to keep pace with these changes, meaning that many 
of these unconventional households—such as single-parent 
households or patchwork families, as well as young and 
elderly singles—remain unserved and frequently affected by 
social isolation. Tired of being confined to secluded dwell-
ings, more and more of these people are looking for new 
types of housing that allow them to experience themselves 
as a part of a community. They want to get to know their 

neighbours and share activities and services with them, be 
it a laundry room, a communal kitchen, leisure spaces, or 
private car access. 
At the same time, the world is experiencing a renaissance 
of the city and collective urban life. In the 1980s, many 
European cities were pronounced dead, housing only the 
impoverished, migrants, and seniors. Whoever had the 
means to do so was moving to the suburbs, realizing their 
dream of living in a single-family house. Large corporations 
were moving their headquarters to the suburbs as well. For 
a variety of reasons, this trend is reversing, most importantly 
due to lack of cultural offerings in the suburbs. As young 
urban professionals, families, and even seniors are moving 
back into our cities, urban life looks more attractive than 
ever before—to the point that many citizens now fear the 
threat of gentrification. 

Kindergarten on the roof top, Unité d’Habitation, Marseille. Architect: Le Corbusier,1947–52

Wohnprojekt Wien, Vienna. Architect: einszueins architektur, Vienna, 2013



The shifts in demographics and the re-evaluation of cities 
have tr iggered a fascinating search for new housing 
typologies and programmes in contemporary architecture, 
which manifests itself on three scales:

1. On the scale of the individual flat, we see the emer-
gence of the «cluster apartment». This consists of a number 
of small studio apartments of about 20–35 m2, each with a 
bedroom, small kitchen, and pantry, which are organized 
around a shared living environment with a generous living 
room and large kitchen. This form enables singles to share 
their daily lives with other people while also guaranteeing a 
private space to which they can retreat whenever needed. 

2. On the scale of the apartment building, we see the 
emergence of a type that, besides apartments, features an 
eclectic mix of shared domestic facilities, which can be used 
collectively by all inhabitants. Take, for example, the various 
new housing cooperative projects popping up in Switzer-
land: in addition to communal laundry rooms, these complexes 
feature libraries, seminar rooms, workshops, and play spaces 
for children, and, most importantly, collective kitchens. These 
come equipped with hired cooks who prepare daily meals 
for those who do not want to cook and eat alone in their 
homes, but rather prefer to do so communally. In some 
projects, inhabitants renounce private car ownership, 
both for environmental as well as for economic reasons 

(if the building does not need an underground car park, its 
construction cost is significantly reduced).

3. On the scale of urban space, we see the emergence of 
apartment buildings that offer public programmes explicitly 
catering to people living in the neighbourhood. The cele-
brated Kalkbreite cooperative in Zurich, for example, has 
dedicated 50 per cent of its programme to non-residen-
tial functions, offering public facilities such as a cinema, a 
packaging-free supermarket, three restaurants and cafés, 
doctor’s surgeries, a number of office spaces, as well as a 
public courtyard with play areas for kids. These programmes 
serve to invite the surrounding city in, in turn allowing the 
building to become an integral part of the neighborhood. 
Here, housing actually makes the city. In this sense, these 
new, communally inspired projects are a critical antidote 
to the stereotypical, mono-functional housing developments 
of the post-World War II era, which tend to suffocate urban 
life thanks to the modernist dogma of functional separation. 
The architecture of shared housing inspires ways in which 
we can foster the quality of urban life in our cities by re-
calibrating the relationship between private and public 
spaces. It argues for a city of high programmatic mix, com-
bining housing, work, and leisure environments, as well as 
one with an inclusive social stratification that mixes people 
of different income groups rather than segregating them 
spatially.

The Architecture 
of the 

New Collective

Tietgen Dormitory, Copenhagen (DK). Architects: Lundgaard & Tranberg Architects A/S (DK), 2006



Haus G, Hunziker Areal, Zurich. Architects: pool Architekten, Zurich, 2015

Kalkbreite, Zurich. Architects: Müller Sigrist Architekten, Zurich, 2014

Courtyard of the Sargfabrik, Vienna. Architect: BKK-2, Vienna, 1992–96

Spreefeld Berlin, Berlin. Architects: Silvia Carpaneto + fatkoehl architekten + BARarchitekten together with Die Zusammenarbeiter – Gesellschaft von Architekten mbH, Berlin, 2014



Yokohama Apartment, Yokohama. Architects: Osamu Nishida + Erika Nakagawa, Tokyo, 2009

The new architecture of the collective corresponds with an 
emerging social movement in favour of collectivity, sharing, 
and participation. In the wake of global real estate and 
financial crises, stalling economies, and soaring unemploy-
ment, a younger generation later dubbed the «Millennials» 
started to look for alternative ways of life based on sharing 
goods and services. An economy of sharing emerged, which 
turned the concept that you have to own something in 
order to use it into a thing of the past. Why buy a car if 
you can simply borrow one? Why pay for a hotel if you can 
couch-surf or swap apartments with someone else for free? 
Why take out a bank loan and pay interest on it to finance 
your project if you can get the money through Kickstarter 
just as easily, and at no cost? In cities across the developed 
world, different actors are experimenting with collective 

working, consuming, or even farming, reorganizing urban 
life into new collective forms that reinvigorate our cities 
and redefine urbanity. By combining collective living with 
workspaces, including social or recreational functions, and 
defining open interfaces with the urban fabric around them, 
the new collective housing experiments act like cities in 
microcosm. Some do not even limit themselves to the inner 
city, instead venturing back out into suburbia to inject an 
urgently needed dose of urbanity into the new cities-in-the-
making.
Many of the new cooperative housing projects shown in this 
exhibition are conceived and realized in bottom-up grass-
roots initiatives. In a sense, we are witnessing the return of 
the collective in architecture, resulting in innovative and 
surprising architectural solutions.

An Economy 
of Sharing



Songpa Micro-Housing, Seoul. Architect: Jinhee Park/SsD, New York/Seoul, 2014 Star Apartments, Los Angeles. Architect: Michael Maltzan Architecture, Los Angeles, 2014

Communal room, R50, Berlin. Architects: ifau and Jesko Fezer, Heide & von Beckerath, Berlin, 2013



Model of a collective city, 2017

What the exhibition 
is all about

«Together!» performs an important intervention at this critical 
juncture, singling out this phenomenon and placing it in its 
larger context with the ultimate aim of sparking a wider 
discussion about the way we want to live today. The 
exhibition stands out for the following reasons:

1. It places new trends in their historical context. 
Although this trend of shared housing has only taken off in the 
last few years, it draws upon a long history of pioneering 
projects that came before it. The exhibition contextualizes 
this recent phenomenon in housing by providing a survey 
of its historical background, including utopian housing 
developments of the nineteenth and early twentieth centuries, 
housing cooperative projects in the 1920s, as well as pro-
test movements in the 1960s to the 1980s against housing 
shortage and real estate speculation in many urban centres. 

2. It trains its focus beyond the usual suspects. 
While central and northern Europe are in many ways 
considered the forefront of the new cooperative housing 
movement, a variety of other interesting approaches are 
cropping up in localized scenes around the world. In shed-
ding light on these other projects, the exhibition makes the 
case that the cooperative housing phenomenon is one with 
global relevance and encourages visitors to rethink the dis-
course surrounding housing in their own contexts.

3. It allows visitors to experience the exhibited 
projects spatially. An ambitious installation brings to-
gether twenty-one projects in large-scale (1:24) sectional 

models, highlighting the different collective and public 
programmes the projects have to offer for both inhabitants 
as well as for the surrounding neighbourhoods. Together, 
the models form an imaginary city that demonstrates how 
these projects contribute to and foster the quality of urban 
life. All project information, including drawings, texts, and 
photos, are attached directly to the models, enabling visitors 
to understand the projects while wandering through the 
city model. To recreate the experience of collective living 
on the scale of the individual flat, a 1:1-scale installation of a 
cluster apartment has been built. Large-scale photographs, 
as well as life-size photomurals of various shared and 
private spaces from real cooperative settlements, provide 
an insight into the lived reality of these new forms of com-
munal housing.

4. It speaks to architects, but not exclusively to 
them. The exhibition should be accessible to a wide audience. 
To this end, the curators make use of spatial installations and 
a variety of media, including photographs, plans, films, and 
concise explanatory texts—all of which serve to engage the 
layperson while also providing plenty of inspiration for the 
expert. In particular, the final section of the exhibition is 
reserved for an examination of the various business plans 
and processes behind the new cooperatives. Easy-to-
follow infographics lead viewers step-by-step through the 
process of founding a new cooperative housing project, 
inviting them to re-examine their own situation, and perhaps 
even to turn their ideas into action.



School children gathering in the courtyard of the central building, Familistère de Guise (FR). Architect: Jean-Baptiste André Godin (FR), 1890

View over Phalanstère, Yvelines (FR). Architect: Charles Fourier (FR), 1832 Narkomfin Building, Moscow (RU). Architect: Moisej J. Ginzburg (RU), 1929

Men‘s hostel for the Werkbund exhibition, Wrocław (PL). Architect: Hans Scharoun (DE), 1929Colony founders and guests practising eurhythmy at Monte Verità, Ascona (CH), after 1904

Freidorf Muttenz (CH). Architect: Hannes Meyer (CH), 1919



Installation Views Vitra Design Museum, 2017

Exhibition floor space
600 – 1,000 m2 / 6,000 – 10,000 sq ft

Exhibits
Models, 1:1 mock-ups, films, drawings, photographs,
and other visuals

Curators
Ilka and Andreas Ruby, Berlin 
Daniel Niggli and Mathias Müller (EM2N), Zurich

Dates 
Vitra Design Museum, Weil am Rhein
3 June 2017 – 10 September 2017

CID Centre for Innovation and Design at Grand Hornu   
25 March 2018 – 1 July 2018     

GRASSI Museum für Angewandte Kunst, Leipzig
29 November 2018 – 17 March 2019     

Maison de l‘Architecture, Geneva
11 May 2019 – 29 June 2019

Gwangju Design Biennale  
7 September 2019 – 31 October 2019  

Museum für Kunst und Gewerbe, Hamburg
20 November 2020 – 14 March 2021     

ArsenaalDelft, Delft
2 April 2021 – 4 July 2021

Head of Exhibitions
Cora Harris
T +49.7621.702.4036
Cora.Harris@design-museum.de

Exhibition tour
»Together! The New Architecture of the Collective« is 
available to international venues until approximately 2022. 
The exhibition travels including all exhibits, contextual 
films and images, exhibition architecture and all media 
equipment.

Publication 
The exhibition is accompanied by an extensive book  
published by the Vitra Design Museum.

Editors: Mateo Kries, Mathias Müller, Daniel Niggli, 
Andreas Ruby, Ilka Ruby

Softcover
9 × 11.8 in / 23 x 30 cm
352 pages, c. 443 images

978-3-945852-15-6 (English) 
978-3-945852-14-9 (German – out of stock)

Imprint/Credits 

Cover: © Something Fantastic, photo: © Hertha Hurnaus; p. 2: © Dean Kaufman; p. 4, top: © Fondation Le Corbusier/VG Bild-Kunst, Bonn 2017; bottom: © Hertha Hurnaus; p. 6: Lundgaard & Tranberg Architects A/S; 
p. 8, top: pool Architekten; bottom: TU Berlin Fachgebiet ADIP Prof. Rainer Hehl; S. 9, top: © Stadt Wien MA 18 / R. Christanell; bottom: Carpaneto Architekten + fatkoehl architekten + BARarchitekten; p. 10: © Koichi 
Torimura; p. 12: © SsD; p. 13, top: © Noshe; bottom: © Gabor Ekecs; p. 14: photo: Hannes Henz Architekturfotograf; p. 16, top: © Collection Familistère de Guise; bottom: Musée du Temps, Ville de Besançon, 
© Jean-Louis Dusson; p. 17, top: Staatsarchiv Baselland; centre left: Courtesy Fondazione Monte Verità; centre right: Werkbundarchiv; p. 18: photo: Mark Niedermann; back cover: Creative Commons Share Alike 
License, www.aurka.com

Every effort has been made to trace copyright holders and to obtain their permission for the use of copyrighted material in this brochure. The publisher apologises for any errors or omissions in the above 
list and would be grateful if notified of any corrections that should be incorporated in future reprints of this brochure.
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