


Room 2

Business Class

In purposeful contrast to the first section of the exhibition, the sec-
ond tfurns to Jongerius” dual career as a design consultant and
critical practitioner - a complex dialectical stance which remains
grounded in direct experimental studio practice. Among the case
studies will be textiles for Maharam, objects for IKEA, footwear for
Nike and Camper, the Delegates’ Lounge of the United Nations
Headquarters, her role as a color consultant for Vitra, and entire
airplane interiors for KLM; her business class cabin for the airline in-
spires the title of this section. The phrase was chosen for its double
meaning, as Jongerius can be seen fo instruct and humanize the
corporate sector. For her involvement with companies has always
been attended by a commitment to independent critical thinking.

With this opposition between consultancy and criticality in
mind, this gallery will give priority not to finished products but
rather developmental materials - sketches, samples, prototypes,
and even correspondence. Taken together, these »relics« of the
creative process will demonstrate how consultancy work of this
kind can be a critical opportunity, an extended studio as it were.
This reveals her as a design activist, dedicated to the project of
reform through form itself.

12

PREVIOUS PAGE:
Hella Jongerius, Maharam, Repeat, 2002

LEFT:
Hella Jongerius, Vitra, Polder Sofa, 2015

OPPOSITE PAGE, CLOCKWISE:
Hella Jongerius, United Nations North Delegates
Lounge, 2013

Hella Jongerius, Nymphenburg, Generation T, 2023
Hella Jongerius, Art Direction for Danskina, 2012-2022
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Room 3

Feeling Eye

The third and largest section of the exhibition dives still deeper into
Jongerius” design process, examining the fundamental principles of
color and materiality that are the foundation of her practice. We
will present a rainbow of projects, demonstrating her close study
of the situational dynamics of color. These will include her iconic
ring of Colored Vases and associated wall works; her constructed
paper Color Catchers and Pigment Hats; and ceramic samples
and tiles made with manufacturers like Mutina and Royal Tichelaar
Makkum. This section will also be an opportunity to unfold Jongeri-
us's weaving practice in all its glorious complexity, from paper stud-
ies fo finished fabrics: a three-step procedure from initial probe to
experimental prototype to finished product.

An annex to this room will present a newly made interview
video by Jongeriuslab. This will be a conversation between
Jongerius and Schouwenberg, in which they discuss the prospects
for future design. The theme will be humorously reinforced through
an animation of their two characters.
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PREVIOUS PAGE:
Hella Jongerius, Research for Breathing Colour,
exhibition 2017

OPPOSITE PAGE, CLOCKWISE:

Hella Jongerius, Coloured Vases Series 3, 2010
Hella Jongerius, Colour recipe research, 2016
Hella Jongerius, Colour journey, 2015

Hella Jongerius, Porcelain colour research, 2006
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Room 4

Cosmic Mind

The culminating gallery of the retrospective will be a space of
spiritual resonance. Having taken visitors on a journey from craft
to companies to chromatic experimentation, we now step into the
cosmos: the domain of Jongerius’s most profound philosophical ex-
ploration. The works here represent her belief in the non-hierarchi-
cal, harmonious relations that people ought to cultivate with the
other beings who share our world. At its furthest extent, this cosmic
outlook also encompasses the realm of the apparently inanimate,
a transhumanist view that has been explored by such thinkers as
Bruno Latour and Donna Haraway.

Dominating the height of this fourth space will be Jongerius’s
Space Amulets, created in a shamanic spirit in the wake of the pan-
demic; while the walls will be used to present her kinetic Unfoldable
Cube sculptures. This will be a theatrical, ceremonial conclusion to
the exhibition, leaving visitors uplifted and inspired.
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PREVIOUS PAGE:

Hella Jongerius, Vitra colour and material library (film still),

2015

ABOVE:
Hella Jongerius, Frog Table, 2009

LEFT:
Hella Jongerius, Office Pets sketches, 2007

OPPOSITE PAGE, CLOCKWISE:
Hella Jongerius, Woven window (Detail), 2018
Hella Jongerius, Angry Animal (Erica), 2024

Hella Jongerius, Angry Animals, Gropius Bau,
Woven Cosmos exhibition, 2021

== rjr -:-t- ."lx‘__'_, jl’“ LR oy
P S TPy 553:'.'-.':5.

Fq. 1 0Y

. 'Lw‘m‘ r
g: AR 1t
AR
" friF-ﬂ IS5, R
g L peird

|
Jar-e v e |
T J_r_J"-',i
prar g At
P =l (s P s
=

)
e

LAARA

l,-ff?: A ] P

2]



» It’s time to rid ourselves of the

obsession with the new.«
Hella Jongerius
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Facts

Exhibition floor space Venues

600-1,000m2/6,000 - 10,000 sq ft Vitra Design Museum, Weil am Rhein

14 March - 6 September 2026
Exhibits

Design objects, Product Design, Research, 2Tour Dates
Prototypes, Craft, Furniture, Archival Material

Publication
Curatorial Team The exhibition will be accompanied

Glenn Adamson, Marcella Hanika by an extensive book published by the
Vitra Design Museum.

Head of Exhibitions

Cora Harris
T+49.7621.702.4036
Cora.Harris@design-museum.de
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Exhibition Tour

Following the presentation at the

Vitra Design Museum the exhibition will
be available to international venues from
autumn 2026 onwards.
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IMPRINT/CREDITS

Cover: © Vitra Design Museum, photo: Andreas Sttterlin; p.2: © Jongeriuslab, photo: Roel van Tour; p.5: © Jongeriuslab, photo: Roel van Tour; pp.6-7: © Jongeriuslab, photo: Gerrit Schreurs; p.8:
above: © Jongeriuslab, photo: Droog; left: © Jongeriuslab; p.9: clockwise: © Jongeriuslab, photo: Gerrit Schreurs; © Jongeriuslab; © Jongeriuslab, photo: Gerrit Schreurs; © Jongeriuslab, photo:
Gerrit Schreurs; pp.10-11: © Maharam; p.12: © Vitra; p.13: clockwise: © Jongeriuslab, photo: Frank Oudeman; © Nymphenburg; © Jongeriuslab, photo: Marcus Gaab; pp.14-15: © Jongeriuslab,
photo: © Roel van Tour; p.17: clockwise: © Jongeriuslab, photo: Gerrit Schreurs; © Jongeriuslab, photo: Mathijs Labadie/Roel van Tour; © Jongeriuslab; © Jongeriuslab, photo: Gerrit Schreurs;
pp.18-19: Film still: © Studio Likeness; p.20: above: Courtesy Galerie Kreo, photo: Fabrice Gousset; left: © Jongeriuslab; p.21: clockwise: © Jongeriuslab, photo: Magdalena Lepka; Courtesy

Salon%4; © Jongeriuslab, photo: Magdalena Lepka; pp.22-23: © Jongeriuslab, photo: Magdalena Lepka; p.25: © Jongeriuslab, photo: Magdalena Lepka; back page: © Vitra Design Museum,
photo: Andreas Sutterlin.

Every effort has been made to trace copyright holders and to obtain their permission for the use of copyrighted material in this brochure. The publisher apologises for any errors or omissions
in the above list and would be grateful if notified of any corrections that should be incorporated in future editions of this brochure.

PREVIOUS PAGE: Hella Jongerius, Modules from the series Pliable Architecture, 2021

OPPOSITE PAGE: Hella Jongerius, Space Amulets, Gropius Bau, Woven Cosmos exhibition 2021
BACK PAGE: Hella Jongerius, Hella Jongerius, Falling Vases (Detail), 2009
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Things have agency.

By examining products lican
search for a solution againsf
overconsumption and in this
way we can help stop the
polluting and over- exploi'ahon
of our planet. |

Hella Jongerius

Charles-Eames-Str. 2
79576 Weil am Rhein
Germany

T +49.7621.702.3200

www.design-museum.de




